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In conclusion, the appearance and personality 
of the subject of this biography can best be 
described in the words of Sir John Hawkins, 
who says: ' Dr. Blow was a very handsome 
man in his person, and remarkable for a gravity 
and decency in his deportment suited to his 
station, though he seems by some of his com- 
positions to have been not altogether invincible 
to the delights of a convivial hour. He was a 
man of blameless morals, and of a benevolent 
temper; but was not so insensible of his own 
worth as to be totally free from the imputation 
of pride. Among church composers he has few 
equals, and scarce any superior.' 

For kind help in the preparation of this 
biographical sketch-the compilation of which 
has not by any means been an easy task-thanks 
are due to the following friends :- 

Sir Frederick Bridge, Mr. John S. Bumpus, Dr. 
W. H. Cummings (for kindly lending his Closterman 
portrait of Dr. Blow for reproduction), the Warden of 
St. Michael's College, Tenbury (the Rev. John Hampton), 
and last, but not least, Mr. T. W. Taphouse, of Oxford, 
for specially valuable aid. 

F. G. E. 

THE CHAPEL ROYAL. 
An old-world environment is a characteristic 

feature of St. James's Palace. The wayfarer 
who approaches the venerable building from the 
street of Clubs-St. James's Street-is struck 
with the appearance of the Great Gateway, or 
Henry VIII. Gate, with the clock over it. To 
the right of that sentry-guarded portal is a 
large window, which is the window above the 
altar of the Chapel Royal. The chapel forms 
part of the Palace, and is entered through the 
Great Gateway above mentioned. It is only 
sixty-two feet long, and is arranged like a 
College chapel. Its roof is of copper, instead of 
ordinary lead. The most remarkable feature of 
the interior is the ceiling, quaint in design and 
exceedingly handsome; the work of Holbein 
(temp. Henry VIII.), it is an excellent example 
of his fine taste and skill. There are five 
galleries to the Chapel--the Royal Closet 
(facing the altar), the peeresses' gallery, one 
for the household, another for strangers, and 
lastly one for the organ. 

Though structurally so small, the building has 
been the scene of great and brilliant ceremonies-- 
for example, the marriage of Queen Victoria 
to Prince Albert of Saxe-Coburg and Gotha, in 
1840; that of their eldest daughter, the Princess 
Royal, to Prince Frederick William of Prussia 
(afterwards German Emperor), in 1858; and 
that of the Prince and Princess of Wales, in 
1893. The exact period at which Divine Service 
was first held in this particular ' Royal Peculiar' 
is unknown, but it certainly dates from the time 
of Charles I., though the records of a Chapel 
Royal go back to the reign of Queen Elizabeth. 

The history of St. James's Palace, including a 
full account of the royal sanctuary, has been 
fully and interestingly told by the present 

Sub-Dean of the Chapel, the Rev. Dr. Edgar 
Sheppard, in two sumptuous volumes published 
in 1894 by Messrs. Longmans. This, with the 
reprint of ' The Old Cheque Book, or Book of 
Remembrance of the Chapel Royal, from 1561 to 
1744,' edited for the Camden Society by the late 
Dr. Rimbault, furnish ample material for a few 
historical notes. 

Before treating of the strictly musical part 
of the subject, we may refer to some quaint 
customs and curious incidents. First in regard 
to Royal warrants and 'orders.' In 1622, King 
James I. decreed that- 

Noe man whatsover presume to wayte upon us to the 
Chappell in bootes and spurs. 

An order of ' Charles the Second, by the Grace 
of God,' addressed ' To our right trusty and well 
beloved Cousin and Councillor Edward, Earl of 
Sandwich, Master of our Great Wardrobe,' 
included the following among the articles-more 
or less ecclesiastical-required for the Chapel:- 

Item-two bare hydes of oxe leather. 
Item-three thousand of tenterhookes, three ha~iers, 

one fire shovle, one pare of tongs,'three black jacks, three 
gispens, two brushes, one perfuming pan of iron, six houre 
glasses, and a paire of strong iron andirons; and that you 
content and pay for making the premisses.* 

Queen Anne, in 1702, ordered ' the Yeoman 
of Her Majesty's removing wardrobe' to provide 
three umbrellas for the Chapel Royal, and two 
for the Ante - Chapel. Bishop Burnet had 
previously 'lodged a complaint' with this 
monarch as Princess Anne against the 'ogling 
and sighing which was for ever being indulged 
in at the Chapel Royal; and his lordship in 
consequence begged that, in order to prevent a 
recurrence of such scenes, the pews might be 
raised higher, and made into closets, as in fact 
they afterwards were.' 

George III. was a regular attendant at the 
services, but the Queen and the Royal Family, 
dropping off one by one, used to leave the King, 
the Parson, and His Majesty's Equerry 'to 
freeze it out together.' Thackeray relates that 
' His Majesty used to beat time with his music 
roll while the anthem was being sung. If the 
page below was talkative or inattentive, down 
would come the music roll on the young scape- 
grace's powdered head.' In 'the order of the 
King's receiving the Sacrament,' the Gentleman 
of the Pantry had first to eat a piece of bread 
before it was offered to the Royal Family; in 
one document this ' Gentleman of the Pantry' 
is called the 'Yeoman of the Mouth.' A 
repartee of Queen Victoria, at the age of nineteen, 
is recorded in the answer to a question addressed 
to her after chapel by the Marquis of Normanby. 
'Did not your Majesty find it very hot ?' 'Yes,' 
she replied 'and the sermon was very hot too!' 

* Black jacks were large cans made of leather, formerly in great use 
for small beer. A gispen, or gispin, was a small pot or cup made of 
leather. The perfuming pan of iron was for the incense used in the 
Chapel Royal upon all special occasions and at coronations. The 
King's Groom of the Vestry, clad in a scarlet dress, holding a 
perfuming pan, burning perfumes, 'as at previous coronations,' 
appeared in the procession at the coronation of George III. 
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Among the curious customs of long ago, the 
'antient annuall Chapel Feast' was not the least 
important. Formerly 'three fatt buckes' were 
sent by the King for consumption by the Chapel 
officials, but in the reign of William and Mary 
this trio of animals gave place to 'twenty 
pounds in money,' with 'these perquisites 
following ':-- 

At the Salsary, fine flower Ibs. Id, 
At the Poultry, butter 36pd. 
At the Pantry, Cheat fine 2 doz. Coarse 2 doz. 
At the Buttry, beer i hhd. 
At the Cellar, clarrett 2gs. 2ps. 
At the Larder, a sir loyne of beef 46pd.* 
One of the most interesting occurrences at the 

Chapel Royal is the Epiphany ceremony con- 
nected with the offering of gold, frankincense, 
and myrrh. It is of great antiquity, having 
been observed by the Sovereign of England for 
a period of nearly eight hundred years. As 
recently as the reign of George III. the offering 
was personally presented by the King; now the 
duty is discharged by deputy. The spice of 
the Epiphany offering is supplied by the Court 
Apothecary, but the beaten gold of former times 
is replaced by twenty-five sovereigns, which are 
distributed among certain poor in neighbouring 
parishes. The offering is made at a special 
Epiphany service ' in one bag of crimson silk, 
bordered on the outside with plaited gold tissue, 
to which long strings of the same gold braid are 
attached.'t 

The Bishop of London is, by virtue of his 
office, the chief of the clerical staff of the Chapel 
Royal; but the clergyman who is practically at 
the head of affairs is the Sub-Dean, an important 
appointment which is now held by the Rev. Dr. 
Edgar Sheppard. A former Sub-Dean was 
the Rev. Dr. Charles Wesley, a son of Samuel 
Wesley ('Old Sam'); he was the last of the 
Confessors of the Household, which office is now 
merged into that of Chaplain, and is held by the 
Sub-Dean. The Rev. Luke Flintoft, composer 
of the beautiful double chant which bears his 
name, was a Gentleman (1715) and afterwards 
Reader of the Chapel Royal. Chamberlayne, in his 'Angliae Notitia, or the Present State of 
England,'- for I704 - a kind of Whitaker's 
Almanack of that day-gives, among the officers 
of the Chapel Royal, one James Langley, who 
held the appointment of ' Cock and Cryer,' for which he was remunerated at the rate of 
["I8 5s. per annum. The duties appertaining to this office are not stated, but the post was 
held as late as i816, and the salary was 160- 
a year. Among the articles provided for 
the Coronation of George IV. was 'a silver 
gilt badge for the Cock and Cryer.' The 
office became a sinecure eventually, as the 
remuneration is entered under the heading of 

'Compensation to Persons who have no duties 
to perform.' Happy Cock and Cryer! 

It is now time to turn to the musical side of 
our subject. Dr. Rimbault tells us that- 

In England the Chapel Royal is the most ancient choir 
concerning which we have any authentic account. In 
olden times it was the fullest, best appointed, and the 
most remarkable for its excellence in the performance of 
the Choral Service. 

And who will deny that the Chapel Royal has 
provided a wonderful nursery for the development 
of Church music in this country ? 

At the present time the musical staff consists 
of the organist and composer, ten Gentlemen, 

-A. 1,: 

THE REV. THE SUB-DEAN OF THE CHAPEL ROYAL. 

(Photograph by Mackintosh, Kelso.) 

corresponding to lay-clerks of cathedrals; and 
the Children, or choristers. The Old Cheque 
Book contains some quaint entries relating to 
the Chapel musicians. A document headed 
'The Tyme of the Chapples Augmentaion, 
quinto Decem. 1604 '-in other words, a royal 
decree of James I. for an increase of salaries all 
round-was considered of so much importance 
that someone has written in the margin this 
anathema: ' Cursed be the- partie that taketh 
this leafe out of this booke'! In the early years 
of the seventeenth century the following clauses 
occur in the ' Orders for the Attendance of the 
Gentlemen of his Majestes Chapell':- 

6. If any of the gentlemen shall depart out of the 
chappel in service tyme without leave of the Subdeane, 

* The Salsary, i.e., the saucery, a department of the King's house- 
hold which provided the sauces. Cheat fine and coarse, two kinds of wheaten bread. 

+ 'Memorials of St. James's Palace.' By Edgar Sheppard, M.A., Sub-Dean of H.M. Chapels Royal. Longmans, 1894. A book of 
painstaking research, to which we are indebted for much information. 
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and returne no more that service, he shall incurr the 
penalty of check of absence from all service. 

8. If ther be above two Organistes at once, two shall 
allwaies attend; if ther be but two in all, then they shall 
wayte by course, one after an other, weekly or monethly, 
as they shall agree betwixt them selves, givinge notice to 
the Subdeane and the Clark of the Check how they do 
dispose of their waytinge, that thereby it may be knowne 
who is at all tymes to be expected for the service, and 
they shalbe subject to such orders, and to such checks, 
in the same manner as the other gentlemen are. 

9. The check for absence from morning prayers, holy 
dayes, festivall tymes, and sermon dayes, shalbe 4d., 
from evening prayer uppon such dayes and their festivall 
eves 3d., for absence from morninge prayer uppon 
workynge dayes 3d., from eveninge prayer 2d. 

. . .. .. .. ...... 
.. .. ... . .... 

?40 
Sm 
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DR. WILLIAM CRESER. 
LATE ORGANIST, CHOIRMASTER, AND COMPOSER OF THE CHAPEL ROYAL. 

(Photograph by Messrs. Elliott & Fry.) 

Io. The check for late cominge, viz., after the first 
gloria patri Id., after the first lesson 2d., after the 
second as for absent from the whole service. 

Two instances of gentle rebuke to the Gentle- 
men may be given. In 1630- 

Admonicon was geven to all the gentlemen in generall 
that at all tymes of waytinge they bringe their psalters 
into the Chappell and singe at the Psalmodie, and not be 
sylent when it is ther duties to use theire voyces. 

Again, a hundred years later, in 1728, the 
rules for ' Decent and Orderly performance of a 
Divine Service,' included this admonition: 

It is hereby ordered that ye several members of 
ye Quire do joyn in singing the Psalms, Services, and 
Choruses with a due application and with a proper and 
decent strength and extention of voice. 

Charles II. introduced a band of two dozen 
players upon stringed instruments in imitation 
of Louis XIV. These performers were ridiculed 
by Tom D'Urfey in the song ' Four and twenty 
fiddlers all in a row,' and Evelyn was so 
disgusted at the strange sight that he declared 
the performance to be 'more fit for the tavern 
or a playhouse than a church.' Among former 
officials attached to the Chapel were a lutanist, 
a violist, and a tuner of the Regals. 

The number of Gentlemen-alto, tenor, and 
bass singers-attached to the Chapel Royal, has 
varied from time to time. In old days they 
travelled with and attended the Sovereign every- 
where, except at an Institution of the Order of 
the Garter. In the reign of Edward VI. there 
were thirty-two gentlemen, each of whom was 
paid sevenpence a day; among them were such 
well-known musicians as Richard Farrant and 
Thomas Tallis. The name of Thomas Morley 
occurs a little later, and in more recent times 
the ranks of the Gentlemen included Dr. W. H. 
Cummings, Mr. John Foster, and Mr. Edward 
Lloyd. At the present time the ten Gentlemen 
are- 

Altos: Mr. S. Noble, Mr. Walter Coward, and Mr. 
Ernest Taylor. 

Tenors: Mr. Henry Guy, Mr. James Gawthrop, and 
Mr. David Strong. 

Basses: Mr. D. Sutton Shepley, Mr. W. H. Brereton, 
Mr. Charles Ackerman, and Mr. C. R. Selfe, B.A. 
(Honorary), Master of the Children. 

The Children of the Chapel Royal, in their 
quaint and gorgeous State robes of gold and 
scarlet, form a special feature of this royal 
sanctuary. In the time of Queen Elizabeth they 
were boarded and lodged in the Palace, and their 
daily rations consisted of- 

2 loaves, I messe of greate meate, ij galones of ale: and 
for wintere seasone, iiij candles piche, iij talsheids, and 
lyttere for their pallets. 

The office of Master of the Children (or Master 
of the Song) can be traced as far back as 
Edward IV. (1473-4). Among those who have 
held this office are Richard Edwards (the 
composer of ' In going to my lonely bed'), 
Nathaniel Gyles, Captain Henry Cooke, Pelham 
Humphrey, Dr. Blow, Dr. Croft, Bernard 
Gates, Dr. James Nares and the Rev. Thomas 
Helmore. 

To return to the Children. As far back as the 
time of Richard III., boys and men were pressed 
into the Royal service as singers. A Com- 
mission,' to take up well-singing boys for furnish- 
ing the Royal Chapels,' granted to Dr. Nathaniel 
Gyles, the Master in 1626, contained this 
clause : 

'Provided always, and we straightly charge and 
command, that none of the said Choristers or children of 
the Chappell, soe to be taken by force of this Commission, 
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shalbe used or imployed as Comedians, or Stage Players, 
or to exercise or acte any Stage plaies, Interludes, 
Comedies, or Tragedies; for that it is not fitt or desent 
that such as should sing the praises of God Almighty 
should be trained or imployed in such lascivious and 
prophane exercises. 

In the time of George III., and even much 
later, the Children assisted at various concerts in 

London. One of the rules and regulations 
stated, however, that- 

When the boys return home from singing at the 
Oratorios, the Antient Music, or any other concert, public 
or private, in the evening, they shall have a coach to 
carry them home, and shall have a good supper-and in 
winter a fire-at their return. 

In a book entitled ' Musical Memoranda,' 
apparently written by an organist of Lincoln 

Am 
"tf 

Al'' loot- eXll r's 
R"A 401" 

kAl 
N."vg 

AM. 
CHILDREN OF THE CHAPEL ROYAL. 

(Photograph by Messrs. Fry, Brighton.) 

Cathedral, and now in the possession of Dr. W. 
H. Cummings, occurs the following extra- 
ordinary information (circa 1785):- 

The children of the Chapel Royal (8) made Dr. Nares 
?ioo a year by going out [to concerts, &c.] at 10/6 each. 
He gave them sixpence among them for Barley Sugar. 
He made of their clothes ?50 a year. 
And again, referring also to the Children-- 

They paid half a guinea to the servant for a Christmas 
Box, Blacking Shoes and cleaning; four guineas a year to 

the barber for Sunday dressing, which was flour and 
powder-blue-salt sometimes. 

The Children are boarded, clothed, and 
educated. They are thoroughly well cared for, 
under the Mastership of Mr. C. R. Selfe, B.A., 
who is also one of the Gentlemen (Honorary). 
The boys reside with him at Clapham. When 
their voices break, they are awarded, after 
their past good behaviour has been certified, 
a sum of [30 from the Lord Chamberlain, 
and a Bible and Prayer Book from the Bishop 
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of London as Dean. A list of the clothing 
allowed for these half-score of boys may be of 
interest:- 

IO capes, every five years. 
io State coats 
io serge jackets 
io State caps every four y 20 cambric bands 
io lace bands 
io pairs of lace ruffles 
o0 pairs of scarlet breeches, every two years. 

30 pairs of gloves 
30 white pocket-handkerchiefs every year. 
30 pairs blue worsted hose 
io college caps (now worn in the' 

place of cocked hats) 
io undress suits 
io pairs of shoes 

The Children take part in the State Concerts, 
when they appear in the quaint, old-world and 
gorgeous costumes. 
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MR. WALTER G. ALCOCK, MUS. BAC. 
ORGANIST, CHOIRMASTER, AND COMPOSER OF THE CHAPEL ROYAL. 

(Photograph by Messrs. Barrauds, Ltd.) 

The names of a few old Chapel Royal boys 
who attained eminence in English church music 
may be given-in chronological order:- 

John Bull. Philip Hayes. 
Orlando Gibbons. Samuel Arnold. 
Michael Wise. Thomas Attwood. 
Pelham Humphreys. George T. Smart. 
John Blow. John Goss. 
IHenry Purcell, Samuel Sebastian Wesley. 
William Croft. Edward J. Hopkins. 
Jerry Clark. Edmund T. Chipp. 
John Robinson. Arthur Sullivan. 
James Kent. 

Who will deny that this is a goodly company? 

It may serve to give a list of the organists and 
composers. No comment upon their deeds is 
necessary-the names speak for themselves:- 

ORGANISTS AND COMPOSERS OF THE CHAPEL ROYAL 
(From 'Cathedral Organists.' By John E. West.) 

Held Office. 
DR. CHRISTOPHER TYE (first lay organist) 1562-1580. 
THOMAS TALLIS (or TALLYS) before 1575-1585. 
WILLIAM BIRD (or BYRD) 1. . 1585-1623. 
WILLIAM BLITHEMAN .. . .. 1585-1591. 
DR. JOHN BULL .. 15I91-1613. (?) WILLIAM RANDALL (or RANDOLL) - -1621. (?) 
ARTHUR (ARTER) COCK (or COCKE) (' with- 

out pay,' according to the Cheque Book) 1601-1604. 
ORLANDO GIBBONS .. .. .. 1604-625. 
EDMUND HOOPER .. ... -1621. (?) 
THOMAS TOMKINS 1621-1656. 
THOMAS WARWICK 

.. .. 
.. 1625- - 

DR. WILLIAM CHILD .. 1623-1697. 
DR CHRISTOPHER GIBBONS joint .1660--676. 
EDWARD LOWE organists 166o-1682. 
HENRY LAWES .. . . 0. .. 1660-1662. 
DR. JOHN BLOW (the first composer, 

appointed 1699) .. .. .. 1676-1708. 
HENRY PURCELL 6 organist 1682 9 composer 1683 
FRANCIS PIGOTT organist .. 1697-1704. 
DR. CROFT (composer, 1708) joint 1704-1727. 
JEREMIAH CLARK . organists 1704-1707. 

JOHN WELDON 

" 

organist e 17o -81736. composer 0 1715 
DR. MAURICE GREENE organist and 1727-1755 

JONATHAN MARTIN organist . 1736---1737. 
JOHN TRAVERS .. ,, 

. 1737-1758. 
organist and 

DR, JAMES NARES 
composer 

.. 1756-1783. 

DR. BOYCE composer .. I736 -1779. (organist .. 1758) 
DR. T. S. DuPas ( organist and) 

DR. T. S. Dupuis composer " I779-1-796. 
DR. SAMUEL ARNOLD rganist 

and 
1783-1802. 

CHARLES KNYVETT organist .. 1796-1822. 
JOHN STAFFORD SMITH ,, .. 1802-1836. 
SIR GEORGE SMART organist 

I.. 1822 86 
Scomposer .. 838 1867 

l 

THOMAS ATTWOOD composer 1796 -1833. 

JOHN BERNARD SALE organist .. 1838-1856. 
GEORGE COOPER (Junr.) ,, .. 1867-1876. 
C. S. JEKYLL, organist, choirmaster, 

and composer . .. .. 1876-1891. 
WILLIAM CRESER, organist, choirmaster, 

and composer ...... ... .. I89I--io r. 
WALTER G. ALCOCK ,, ,, .. 1902- 

The first composer to the Chapel Royal was 
Dr. John Blow, appointed in 1699. The offices 
of composer and organist have not always been 
held by the same person. A change has recently 
taken place in regard to the Chief Musicianship 
of this interesting and historic Chapel in the 
resignation of Dr. William Creser, who has 
held the post for the past ten years. Mr. Walter 
Galpin Alcock, Mus. Bac., has recently been 
appointed to this ancient State office. An 
account of Mr. Alcock's engineering hobby, with 
an illustration thereof, was given in the issue of 
THE MUSICAL TIMES for July, 1899, and in that 
of December, 1900, a notice appeared relating to 
his excellent work as organist of Holy Trinity 
Church, Sloane Street, which appointment he 
has held for the past six years. Mr. Alcock, 
who is also assistant organist of Westminster 
Abbey, thoroughly deserves his promotion. 
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